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Zajatec snil

Jaroslava Valecku Ize zafadit mezi sou¢asné autory, ktefi jsou svou tvorbou piirozenym zpiisobem napojeni na tradiéni vyrazové proudy, projevujici se
napfi¢ déjinami malifstvi. Hlavni pilife Valeékovy malifské poetiky tvofi tendovani k symbolickému vyrazu, archaické formé, ale také k postiZeni a zma-
povani obecnéjSich psychologickych stavii lidského jedince. S tim je spojena vedle volby tradiénich namétii (krajina, figura, podobizna) jista expresivita
a zkratkovitost, ktera se projevuje ve vlastnim budovani a skladbé obrazu. V piehledu dosavadni autorovi produkce Ize zaznamenat vyvoj od poéatecni
takika nekorigované exprese, pies postupné koncentrovanéjsi obrazova sdéleni nabyta obsahy a myty a k jakémusi popisu vnéjSich krajinnych a prosto-
rovych konstelaci, které konkrétné utvareji, proméfiuji a modeluji mikrosvét lidského jedince.

Potétky Valetkovy malby, spojené je$té se studiem na AVU (kolem poloviny 90. let 20. stoleti), charakterizuje vysoky stupef emocionality projevujici
se ve volbé namétd stejné jako v anarchizujici ,bez fadové” formé. Jedna se o Zivelné malifské exploze, kde vlastni namét vystupuje a zase mizi v kotli
jakési horecnaté barevné substance kolujici po ploSe platna. Z viru v8eovladajiciho chaosu jsou vyvrhovany jednotlivé prvky nebo alespoii néco, co na né
vzdalené odkazuje. Vyznamnou roli tu hraje podvédomi. Typickeé jsou v této souvislosti motivy vlaseénych aZ détsky malovanych postav s velkou hlavou
(ob&as nadsazené prvky obliceje), potacejicich se v temnych, melancholicky rozevlatych krajinnych ramcich. Uz tak téZko pfehlédnutelny celek obrazu
pohlcuje a znejistuje vSudypritomna tma, nebo alespoii Sero. Objevuiji se tu vyrazné stiny, které samy vystupuji jako oZivlé ,tkané noci”. Valecka tak
psychologizuje a tedy oZivuje pfirodu. Proptjéuje jednotlivym piirodnim i civilizaénim ramctim schopnost jednat (Diim mé milé). Rozsahly soubor praci je
vénovan oblasti snovych traumat (Cervena Skodovka).

Vyostienost, misty aZ vyrazova afektovanost ranych obrazii se kultivuje v pomysiné druhé fazi Vale¢kovy malby (druha polovina 90. let). Nocni
krajiny jsou zachycovany ve vétSim vyfezu, vétSinou jako obzory. Jsou vice formélné seviené a barevné sjednocené temnou tonalitou. Krajina je oZivo-
véana kontrastnimi svételnymi prvky—hvézdy, komety, rozsvicena okna, ohné apod. Objevuje se déjova fikce. Mezi kli€ové obrazy této etapy lze zafadit
Bilou noc. Divak jakoby vstupoval do obrazného svéta melancholickych vytrZeni plynoucich z konfrontace lidského jedince s nadéasovym ,vSehomi-
rem"“. Romantizujici tendence se objevuji v dekadentné ladénych podobiznach (Kufak, MIgeni) i v munchovskych krajinnych scenériich na opu$ténych
biezich, bezprostiedné blizko varovné, vtahujici a nevyzpytatelné vodni hladiny nebo uprostied lesnich interiéri. V jinotajnych podobiznach se Valetka
stavi skepticky k pfirozenému poslani ¢lovéka na zemi (Nevésta, Panna). Obrazem personifikuje osudovost nékdy a7 determinaci lidského adélu (MaliF,
Vrah). V téchto momentech se pfiblizuje k oblasti senzitivné vnimaného naturalismu, opro$téného ale od moralizovéni. Skepse tu dominuje nad kritic-
kym vztahem k intenzivné pocitovanym skute¢nostem. V obrazech této doby se projevuje silnd mytizace reality (Carodgjnice), nékdy hraniéi s fikci
hororovou (Ptaci, StraZci). Valecka tu pfiznava vliv filmové estetiky, pfedevs$im snimki Ingmara Bergmanna a Davida Lynche, stejné jako vlivy literarni
(A. Strindberg, S. Brzyhiszewski).

Zatim posledni obdobi Vale¢kovy malby (po roce 2001) Ize vymezit formalnim i obsahovym zklidnénim. Autor se stava, narozdil od své dfivéjsi pozice,
vice pozorovatelem, neZli pfimym Géastnikem déji. Tento distanéni postoj vyplyva pfedevsim z krajinnych motivli. Mizi z nich ambivalentni pocit Gzkosti,
pokory a dcty, désu i védomi nutného nasledovani. Pfiblizuji se tomu, €im jsou, krajinnymi ramci protkanymi vodnimi toky, modelovanymi do podoby hor-
natin, pahorkatin a niZin, zalité slunce, ovladané tmou apod. Stale vice se pfipodobiiuji skuteéné krajiné severnich Cech, z které Vale¢ka Eerpa své motivy
od samého zacatku. Jakoby tu dochazelo ke smifovani dvou dfive nesmifitelnych svétli— makrokosmu se svymi nadéasovymi zakonitostmi a lidského
mikrokosmu miziciho v propadlisti ¢asu. Také ve figufe se Valetka vénuje vice popisu skuteénosti. Figura dostava plastictéjsi, lidsky rozmér, i kdyZ jeji
problematicka Zivotni role, otazky a pochyby o jejim osobnim naplnéni, stéle pietrvavaji, pouze se odehravaji v jiné roviné.

Byla-li na za¢atku manifestovana autorova niternost predevsim projevy extenzivnimi - radikalnim expresivnim vyrazem, a byl-li tim kladen diiraz na
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v opticky ladnéjSich formach. Valetka neopousti svou malifskou poetiku, pouze, zda se, reviduje vlastni pozici v ni.

Petr Vaious



The Magical Painting of Jaroslav Valetka

Jaroslav Valecka is one of the most interesting and most talented representatives of contemporary Czech artistic generation. He graduated at the
Academy of Fine Arts in Prague and Prague is also his place of residence. However, he spent a significant part of his life in the country, namely in
Northern Bohemia. His bond with the dark romance of Northern Bohemia can clearly be identified in the themes of his work, and leaves visible marks
on the character of his artistic personality. Valecka has never been, nor ever aspires to be an ambitious leader of artistic avant-garde, and his paintings
are definitely not meant to amaze the public. In fact, the power of his paintings rests in a particular intimacy of his work and also in an exceptionally
balanced quality of his artistic production. His talent can easily get lost in group exhibitions, where an individual author is represented by one or two
pieces. Nevertheless, the larger the collection of Valetka's work is, the better one can realise his qualities as a painter. Valecka cannot be expected
to produce a single masterpiece overshadowing everything else. His work tends to develop slowly, it matures step by step and materialises in tens of
full-blooded, authentic pieces. These can become an integral part of public and private gallery collections, just like Grimshaw's nocturnos, landscapes of
Worspswede group, which can also hardly be represented by a single piece, yet undoubtedly present quality art.

| am not referring to the respective artists just incidentally. In fact, Valetka's paintings are both classical and contemporary at the same time.
Czech painting is now absorbed by omniscient reminiscences to 20" century abstract art. Being inspired by historical tradition of painting is not bad in
itself. No artist creates in vacuum and is—at least subconsciously—made to be receiving impulses from things already done. Czech artistic milieu today,
however, tends to adore 20" century painting, which makes it difficult to fully appreciate the values of other artistic styles. The impulses of classical
modern art and of abstract art produced between two world wars in particular, come back over and over again in a more or less pulverised form. Valetka
overcomes this crisis by going back to the tradition prior to modernism. His figurative motives remind us of Edvard Munch, his themes and compostion
recall Friedrich’s romantism and symbolism of the SURSUM group, and the way he handles colour and light is close to luminism, a style at the turn of
19™ and 20" centuries.

Nevertheless, Valecka does not produce copies. He absorbs impulses and his own creativity forges them into a new integral unity. In that sense, his
works have a totally contemporary feeling. The themes of his paintings are usually village settings from LuZické hory in Northern Bohemia. These are
landscape views, either empty or with only sketched figures. Alongside his landscapes, Valecka also paints figurative scenes. They are typical for their
dreamlike magic. (Valetka's relatives and neighbours gain the quality of Arbes’s characters from his romanettos.) Magical effect is underlined by evening
and night sceneries in which his paintings are set. The quality of the painter becomes even more obvious in relation to his landscapes. He sometimes
leaves them empty, sometimes they get populated by peculiar figures. In his figuration he joins the expressionist, Munchian understanding of the figure
with an introvert, dreamy romanticism. His figures have only sketched faces which make them look ominously mysterious. The power of Valetka's
paintings, however, rests mainly in his fascinating handling of colour and light. Colour and light create an integral unity, a peculiar medium woven from
unbelievably fine hues and mystically shining light. When combined with unusual sacred themes, this medium gains a magical character. A church with
a burning tower on one of the paintings is transformed into a tabernacle glaring with mystical light.

Valetka confidently manages composition and deep structure of his paintings. His technical virtuosity is joined with the originality of his themes and
his suggestive handling of colour and light. Valecka is becoming one of the most talented Czech painters with a clearly defined direction.

Robert Janas



Dim mé milé | House of my love
olej na lepence/ oil on paperboard | 1993 | 46 x 64 cm



Bila noc | White night
olej na platné  oil on canvas | 1997 | 100x 100 cm



Kufék | The smoker
olej na platné | oil on canvas | 1997 | 71x71 cm




Nevésta| The bride
olej na platné | oil on canvas | 1999 | 85x 54 cm



Strazci| The guards
olej na platné | oil on canvas | 2000 | 154 x 96 cm



Ptaci| The birds
olej na platné | oil on canvas | 2000 | 110x 100 cm



Vrah|The killer
olej na platné | oil on canvas | 2000 | 88 x 88 cm



Hvézdna noc | Starry night
olej na platné/ oil on canvas | 2001 | 91x 116 cm



Jezero | The lake
olej na platné  oil on canvas | 2001 | 115x 85 cm



Carodejnice | The witchies
olej na platné/ oil on canvas | 2002 | 115x 98 cm




Nokturno| The nocturno
olej na platné  oil on canvas | 2001 | 140x 85 cm



Anorekticka [ The anorexia
olej na platné | oil on canvas | 2003 | 134x 64 cm



Zamek | The castle
olej na platné | oil on canvas | 2002 | 100x 100 cm



Pod oknem | Under the window
olej na platné/ il on canvas | 2003 | 120x 86 cm



Zhita Zena | Beaten woman
olej na platné/ oil on canvas | 2002 | 100x 65 cm



Divka s lebkou | The girl with scull
olej na platné | oil on canvas | 2004 | 82x 70 cm




Svatebcané | The marriage
olej na platné  oil on canvas | 2003 | 94 x 114 cm



Pohieb | The funeral
olej na platné | oil on canvas | 2004 | 87 x 128 cm



Statek | The farmhouse
olej na platné/ oil on canvas | 2004 | 123x110 cm




Za plotem [ Behind the fence
olej na platné/ oil on canvas | 2004 | 120x100 cm




Po zabijacce [ After pig-killing
olej na platné  oil on canvas | 2004 | 68x 114 cm



Mrtvé slepice | Dead chicken
olej na platné | oil on canvas | 2004 | 81 x 125 cm



Hibitov | The cemetery
olej na platné/ oil on canvas | 2004 | 101x 121 cm




Zahijacka | The pig-killing
olej na platné  oil on canvas | 2005 | 131 x 111 ¢cm



Anonym | The anonymous
olej na platné/ oil on canvas | 2004 | 131x 105 cm




Zavrat | The vertigo
olej na platné | oil on canvas | 2004 | 65x 90 cm




Na Jehle | On Jehla rock
olej na platné/ oil on canvas | 2005 | 129x 125 cm




Balvany|The stones
olej na platné | oil on canvas | 2005 | 100x 145 cm



Funus|The funeral
olej na platné  oil on canvas | 2005 | 120x 154 ¢cm



Hory| The mountains
olej na platné/ oil on canvas | 2005 | 96x 162 cm



Les|The forest
olej na platné/ oil on canvas | 2005 | 102x 108 cm




Masopust | The carnival
olej na platné | oil on canvas | 2005 | 120x 136 cm




Jaroslav Valecka
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KATALOGY (VYBER)/CATALOGUES (SELECTION): SBC Art competition, Londyn/London Novy zékon v uméni/New Testament in Art, galerie Ambit,

Praha Diplomanti| The graduates, Narodni galerie [ National gallery, Praha Neplanované spojeni | A unplanned connection, Manes, Praha Noviny
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15/2004 Malii vlastnich vizi | His own visions painter, Petr Various, Art revue 1l/2005 Krajiny melancholie [ Landsapes of melancholy, N. Klevisova,
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KONTAKT /CONTACT: tel.: 0420 257 21 06 92, 0420 737 82 48 95, e-mail: valeckova@tiscali.cz, internet: www.valecka.wz.cz
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Smuteéni pochod | Night Walk | olej na platné / oil on canvas | 2004 | 93x237 cm
Madamme | Madamme | olej na platné / oil on canvas | 2004 | 100x67 cm






